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of the good by the evil if experimented with instead of
being firmly curbed in the beginning.

When he laid the book clown it was to write to the
author for the privilege of making a dramatisation. Ste-
venson concurred heartily, and the English and Ameri-
can rights to any play from this source were soon con-
tracted.

Mansfield was playing in Boston at the time, and he
urged his friend, Thomas Russell Sullivan, to make the
play. Sullivan doubted the possibilities of a drama in
the little story which offered all the difficulty of duality
in the hero and no hint of the conventionally prescribed
love interest and lighter relief. Mansfield at once exposed
a scenario which his imagination had already conjured
up, repeated a few of the Hyde passages with ghastly
gutturals and in demoniac posture that frightened his
friend out of several nights' sleep, and urged him to
read the book again, with the gentle warning, "If
you don't dramatise it, some one else will." Sullivan
accepted the commission and delivered the play during
the winter.

It departed from the book only in the elaboration of
merely suggested detail, and in developing a love story
between Dr. Jekyll and a beautiful young creature, Agnes
Carew, the daughter of Sir Danvcrs Carew, who is mur-
dered by Hyde. In essence it reflected faithfully the
duality of the character, the transitions, and the tragic
moral of the final submersion of Jekyll in Hycle.

It was rehearsed barely two weeks while he played "A
Parisian Romance," but he brought to the first rehearsal,
as he did always when preparing a production before or
after, a perfectly composed characterisation. His re-
hearsals were largely to set up the environment of the com-nd now quite ready.about the
